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In January 1943, New York's Museum of Modern Art (MoMA) opened Brazil Builds. This exhibition has been widely credited as
initiating the international appraisal and celebration of Latin America's modern architecture. Responsive to the war context and to the
museum's engagement with the Office of the Coordinator of Inter American Affairs directed by Nelson Rockefeller, this exhibition
presented a clear overlap between politics and modern architecture culture in the Americas that aimed to create a unified and
defensible Western Hemisphere. This is a story that, although consistently repeated and alluded to, has never been told because
studies of Brazil Builds have emphasized a singular national frame. This dissertation studies the overall trajectory of MoMA's
engagement with Latin American modern architecture and culture in the late 1930s and 1940s, and posits its endeavors as leading to
the 1955 exhibition, Latin American Architecture since 1945. It argues that the promise of a better world made in 1943 with Brazil
Builds was staged in 1955 as a threshold for the entire region and as demonstration of the advantages of a US-led postwar
modernization. This work articulates the historical conditions that, in 1955, allowed the British Architectural Review to talk about a
"Latin American manner" in architectural modernism. Architectural historians and critics outside the region noticed the contours of a
Latin American modern style on the period roughly between 1939 and 1955 and deployed historiographic strategies to include the
region's buildings within the history of Western architectural modernism. Rather than a study of an architectural style, this dissertation
presents Latin American modernism as a historical concept born out of the tensions between similarity and difference with Western
culture at the time of the hegemonic rise of the United States. The need for a regional construct named "Latin America" permeated
postwar modernization before the unfolding of the bi-polar world of the Cold War. This work shows that the idea of Latin American
architecture was subordinated to early postwar political and cultural anxieties in the United States and highlights MoMA as a key stage
in the construction of this historical concept, beyond the specifics of any single exhibition. This study engages international modern
architecture culture as refracted through the museum and the varied cast of characters and events supported by this cultural
powerhouse to reveal overarching strategies that enabled the idea of Latin America. Guided by US postwar economic and political
strategies, the multiple mirror images and distortions produced at MoMA made modernism in the Americas a contested ground
challenged by regional Latin American powers and European cultural centers. This dissertation examines five exhibitions that involved
the entire museum (Twenty Centuries of Mexican Art), the Department of Painting and Sculpture (Portinari of Brazil) and the
Department of Architecture and Design (Brazil Builds, From Le Corbusier to Niemeyer: 1929-1949 and Latin American Architecture
since 1945), as well as other related events that influenced architecture culture during this period. This work positions Latin American
modern architecture within a Western postwar culture and delineates the forms of inclusion and exclusion--of what and who was
modern--that created both physical spaces and mental maps of postwar modernity giving a transnational image of the Western World.
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Latin American builders modified the baroque style to suit the environment of the New World. Areas plagued by earthquakes needed
thicker walls. Tropical regions required wood ceilings to provide better ventilation. Architecture The most important trend in architecture of
the early 1800's was neoclassicism. This style originated in France. It used columned facades and other forms inspired by the classical
architecture of ancient Greece and Rome. Architecture Several large building projects were undertaken in different parts of Latin America
during the 1900's. The University of Mexico was designed in 1950-53 by a group of more than 150 architects, including Juan O'Gorman
and Félix Candela. It combines modern architecture with the work of Mexican muralists. The architecture of the United States
demonstrates a broad variety of architectural styles and built forms over the country's history of over four centuries of independence and
former Spanish and British rule. Architecture in the United States is as diverse as its multicultural society and has been shaped by many
internal and external factors and regional distinctions. As a whole it represents a rich eclectic and innovative tradition. After the American
Revolution, architecture reflected the classical ideals of order and symmetry—a new classicism for a new country. Both state and federal
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government buildings throughout the land adopted this type of architecture. Ironically, many democracy-inspired Greek Revival mansions
DOIbuilt as plantation homes before the Civil War (antebellum). In the early 1900s, American builders begin to reject the elaborate
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styles. Homes for the new century were becoming compact, economical, and informal as the American middle class began to
grow. New York real estate developer Fred C. Trump, built this Tudor Revival cottage in 1940 in the Jamaica Estates section of Queens, a
borough of New York City.

